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The Music Department at St Paul’s Cathedral is
a very busy place, simultaneously undertaking a
rich variety of projects, both artistic and practical.
The assistance of the Music Foundation and its
donors is vital for ensuring that all these activities
can continue - thank you for your support!

Current Fundraising Projects
Cathedral Organ Blower
As reported in the last Music Foundation Newsletter,
after more than 25,000 services (to say nothing of recitals,
concerts, rehearsals and lessons), the motorised blower
of the 1890 T. C. Lewis Pipe Organ at St Paul’s Cathedral
is coming to the end of its life.
Remarkably, thanks to the excellent work of our organ
builder, Ian Wakeley, and his team, the blower has kept
going all through the Christmas and Easter services, and
a number of important recitals. Visiting international
organist Colin Andrews played a recital on the organ for
the Lunchtime Concert in late May, and he commented that
the organ was sounding ‘as good as ever’. Unfortunately
though, without the new blower, this won’t last.
Following a very positive response by Music Foundation
and other donors, we were able to place an order for
the new blower in January. It is now on the high seas,
making its way to Melbourne from Weikersheim, north
of Stuttgart in Germany, where it was constructed by
organ builders August Laukhuff.
With a history beginning in 1823, Laukhuff is known as
the organ builder’s organ builder. Although they build
organs of their own, they are famed worldwide for the
precision of their work in almost every aspect of organ
building: from console to pipe, and piston to blower.

Many organ builders order parts from Laukhuff and
partner with them to refresh significant organs, most
recently the collaboration between Andreas Metzler and
Laukhuffs to incorporate a sequencer and electronics
on the remarkable 1976 Metzler organ in the Chapel
of Trinity College, Cambridge. Rumor has it that the
Director of Music can change the organ registration in
real time from his smartphone. Look out, organ scholars!
We are negotiating with a team of contractors to install
our new blower in July. At the same time we hope to
undertake a number of other minor conservation works
on the organ whilst it is silent: the re-bushing of the
manuals and pedals, and repairs to some of the leather
bellows and the footings of some of the larger pipes.
Hopefully by the beginning of August, the wonderful
Cathedral Organ will be back sounding like new! (Well,
like 1990 … )
If you wish to make a donation towards the organ repairs,
please indicate this on the enclosed donation form.
Girls’ Voices CD
The Girls’ Voices and Lay Clerks have recorded a selection
of Christmas music for release on CD before the end of
the year. Once the new organ blower is installed, the final
recordings for the CD of the organ on its own will be
made, the CD will be edited and designed, and will be
ready for release well before Christmas. We are close to
raising the $4,000 required to fund this recording project
– please make contact if you feel this is something to
which you would like to contribute.
New Choir Robes for Lay Clerks and Boys’ Voices
Many thanks to those who have made contributions
towards this project. Dream Stitches is now completing
the last surplices and ruffs, and we look forward to seeing
our boys and lay clerks outfitted in their new robes in
coming months.
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Girls’ Voices to perform in
Eumeralla – A War
Requiem for Peace.
By Kristy Biber
The Girls’ Voices of the Choir of St Paul’s Cathedral
will join the Melbourne Symphony Orchestra, MSO
Chorus, Dhungala Children’s Choir, and the Consort
of Melbourne in June to perform Eumeralla – A War
Requiem for Peace.
Composed by Deborah Cheetham AO, the Patron
of the Girls’ Voices, Eumeralla is performed entirely
in the ancient dialects of the Gunditjmara people of
southwestern Victoria.
First performed on-country at the Port Fairy Spring
Music Festival in 2018, the Girls’ Voices have been invited
to sing in the Melbourne premiere of this ground-breaking work.
Eumeralla follows the movements of a traditional requiem
but the text has been adapted to reflect the experience of
the Gunditjmara people during the Eumeralla War – a
drawn out series of violent encounters between European
pastoralists and Gunditjmara people in the late 1800s. For
example, instead of singing ‘O Lamb of God, who takes
away the sin of the world, grant us peace’, Cheetham sets
the words ‘Our ancestors, who were sacrificed for the
lambs, may their spirits find rest’.
Cheetham explains, ‘There is no memorial to the

Eumeralla War. No Australian Prime Minister has ever
visited the battleground. The history of battles fought
over a period of 23 years have drawn a deafening silence
in the 170 years since the last shots rang out.
‘While the Gunditjmara people have language and
ceremony to honour their fallen heroes those on the other
side of the conflict have no language to describe their
ancestors’ fate. Unlike other conflicts in which Australians
have fought and died, no peace was ever declared in
the Eumeralla War. In providing the opportunity for
a largely non-Indigenous choir to learn a major choral
work entirely in the ancient language of the Gunditjmara
people, Eumeralla will create a powerful way to engage
and enlighten those unfamiliar with the history of the
resistance wars.’
St Paul’s Cathedral has a strong commitment to Reconciliation, and seeks wherever possible to promote
engagement with and education about Indigenous issues.
As such, we recognise what a great opportunity – and
indeed a privilege – it is for our Girls’ Voices to learn
this part of our country’s history, sing alongside an
Indigenous children’s choir and work closely with their
patron Deborah Cheetham on this project.
The work will be performed at Hamer Hall on Saturday
15 June 2019 at 7pm – a limited number of discounted
tickets is available from Philip Nicholls, Director of Music
pnicholls@stpaulscathedral.org.au or from mso.com.au
Kristy Biber, Leading Musician of St Paul’s Cathedral, is also a
member of the Consort of Melbourne, which first prepared and
performed the work.

An interview with
Eleanor Golding
As told to Director of Music Philip Nicholls
Eleanor Golding was a founding chorister of the Girls’ Voices of
the Cathedral Choir in 2016. It was our dream that we would
prepare girls (as well as boys) to follow pathways from school
to university to careers in music. Eleanor is the first of our girl
choristers to win a choral scholarship to Trinity College (University
of Melbourne) whilst she reads for her BA. I was a choral scholar,
then Assistant Director of Music, at Trinity too: it was transformative for me, as I hope it will be for Eleanor.
PN: Eleanor, by way of introduction, would you please
tell us a bit about yourself ?
EG: Well, I feel I should start by mentioning my love of
singing. My choral experience began in England, when
I joined a signing choir aged 4: everything we sang was
accompanied by English Sign Language, no matter how
quickly the lyrics ran. I also started the violin at that
age. After moving to Australia at 7, I went to Lowther
Hall AGS and quickly discovered my love of everything
co-curricular – I joined the auditioned and un-auditioned
choirs, started learning the clarinet, then the saxophone,
and as soon as I found out it was possible to take singing
lessons as well, I jumped at the chance. In addition to
music, I was involved in sport, volunteering, and drama:
it was (and seems to be still) my personal mission to be
involved in as much as possible. I finished school last year
and I’ve started a Bachelor of Arts at Melbourne. I’m
also part of the Victorian College of the Arts’ Acting
Studio Company for 2019 as well as continuing to play
netball for my local club.
PN: What is your weekly schedule as a choral scholar in
the Choir of Trinity College (pictured above)?

EG: We rehearse on Sundays, Tuesdays and Thursdays
and sing in services on Thursdays and Sundays during
term time. This is about 10 hours a week. Occasionally
we will also be invited to sing at weddings, funerals and
other events, and we have also performed in a couple of
concerts so far this year.
PN: Do you find the weekly preparation of such elite
choral music challenging and rewarding?
EG: Definitely. Despite my many years singing in choirs,
Trinity is a big step up and the speed at which we learn the
music was certainly a shock when I first joined. However
I’ve found that organising sectionals to go over the music
with some of the more experienced members of the
choir has certainly helped me and the other first year
scholars. When the entire choir finally gets a particularly
difficult passage right, it’s very satisfying to hear the kind
of sound we make, especially in the great acoustics of the
Trinity Chapel.
PN: What subjects are you studying for your BA, and are
you able to gain any University credit for all your singing
at Trinity?
EG: I’m currently taking Screen Studies, Philosophy,
Literature and Performance, and a Theatre breadth
subject. It’s early days though, so I’m not sure what I will
major in just yet. I don’t receive credit for my singing at
Trinity but that’s a good idea!
PN: You were a founding girl chorister at St Paul’s
Cathedral: what are your memories of that year?
EG: So many! I remember the day our Head of Voice,
Joanne Carroll, told us that our school had been chosen
to form the inaugural Girls’ Voices of St Paul’s Cathedral.
At that point I probably didn’t appreciate the significance:
I had friends in England who already sang in Cathedrals
as part of Girls Choirs. When I first looked over the
music with my friends I can remember we were slightly
surprised not to understand any of the words on the page;

no one had mentioned we would be singing in Latin! But
when we all came together for our last rehearsal before
our first Evensong everything seemed to fall into place,
even though we felt rather intimidated by the TV crews
that had stopped by to interview us. Shooting my hand up
faster than the speed of light to offer my thoughts on the
choir, it wasn’t until I was standing in front of a smiley
reporter with a microphone pinned to my blazer that I
really understood how significant this milestone was for
so many people. The fact that girls were finally getting a
chance to sing at St Paul’s Cathedral as part of a formal
choir after over 100 years was extremely important, so
I’m glad I was a part of it.
PN: What message do you have for those who support
music at St Paul’s Cathedral?
EG: I would like to thank them for supporting such an
integral part of Anglican worship and for their help in
getting the Girl’s Voices up and running. I’m very grateful
for all of the opportunities I have received as a result, and I
know that the other girls feel the same way. Their support
is vital, not only in continuing a longstanding tradition,
but also in the creation of new music and the inspiration
and enablement of a new generation of singers.

An Evening of Song
We were delighted that the Boys and Lay Clerks of
the Cathedral Choir were invited to perform alongside
the Girls’ Voices at Lowther Hall’s vocal showcase, An
Evening of Song, on 20 May in the Melbourne Recital
Centre’s Elisabeth Murdoch Hall (above). This gave
members of the broader school community a chance to
hear what the girls sound like when combining with their
Cathedral Choir colleagues, and also served to highlight
the importance that Lowther Hall places on its connection
to the Cathedral.

Bequests to the
Music Foundation
All bequests are added to the Foundation’s
endowment, a lasting legacy to support the work of the
Foundation. We recommend the following wording:
I give and bequeath ... to St Paul’s Cathedral Music Foundation
and I declare that the receipt of the Treasurer or other proper office
of the Cathedral shall be sufficient discharge to my trustees.

Trustees of the St Paul’s Cathedral Music Foundation:

The Very Revd Dr Andreas Loewe, Miss Rowena Armstrong AO QC, Mr Glen Gersch,The Rt Revd James Grant AM,
Mrs Sally Petty, Professor Peter Sherlock, Mr Michael Leighton Jones, Mr Neil Farbridge-Currie.
For information about the Foundation, contact dean@stpaulscathedral.org.au
For information about the Choir and music, contact the Director of Music: pnicholls@stpaulscathedral.org.au
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