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I thank you for your ongoing support of the St Paul’s
Cathedral Music Foundation. This year we are aiming to
raise $300,000 towards our $475,000 music program. Our
Foundation has increased its support of the Cathedral’s
music program to enable our girls’ voices to flourish and
to be on a sound financial footing.
I have committed to give $2,000 towards the Cathedral
Music Foundation this Advent and Christmas, and I
encourage you, too, to make a tax-deductible donation
to our Foundation. With your help, we can raise the
$110,000 still outstanding to meet this year’s target of
$300,000.

From the Dean
This year marks the 500th anniversary of Martin Luther’s
reformation, an event we have been marking at St Paul’s
with a series of special services and a designated exhibition
in our transept gallery, which will be running until 11
December. One of the items in the exhibition is a print
of early Lutheran music. It’s fascinating to see how, in the
sixteenth century, with the advent of the printing press,
music was first typeset: individual notes, each set on their
staves, were placed next to one another to create melodies.
Martin Luther was himself a musician: a gifted lutenist,
with a fine tenor voice, music was at the heart of Luther’s
home life. Often was the evening when musician friends
would gather at the Luthers’ table to sing together. Singing
was not only a pleasant pastime for the reformer. It was
one of the vehicles of promoting his reforms: by teaching
people to sing, Luther knew, he would enable them to
learn, and grow in faith. At St Paul’s we believe the same:
singing gives our choirgirls and choirboys an outstanding
education – as musicians as well as leaders, as artists as
well as people with lasting values and beliefs.

Martin Luther felt that ‘music was next to theology’:
for him theology was the highest peak of learning, the
Mount Everest in his academic Himalaya. Music was the
second highest peak. At St Paul’s we are hoping to enable
our choristers to scale those musical heights, and invest
financially in their training. Your help enables us to carry
out Luther’s vision of children and young people sharing
in the tradition of music making for another generation.
Thank you for your gift,

The Very Revd Dr Andreas Loewe,
Dean of Melbourne
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St Paul’s Cathedral Music Foundation enables gifted singers - boys, girls, women and men to perform wonderful music five days a week.

St Paul’s Cathedral Melbourne: a home for great music.
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Choirs as Centres of Learning
In the formative years of the Lutheran Reformation,
Luther’s understanding of music as an instrument to
disseminate the Biblical and Reformation message was
promoted at all levels of society. The illiterate and semi-literate, reluctant and competent readers alike, clergy and
laypeople, working people, clerks, teachers and children,
all shared a common hymnody. Singing and music were
central to proclaiming the teachings of the Reformation
and helped to create a specifically Lutheran identity.
As a result, in Lutheran schools, students sang a lot,
preferably in four-part harmony. In his preface to the

1524 Wittenberg Hymnal Luther had explained that the
hymns had been ‘set in four parts, for no other reason
than that I should like the young to be educated in music
and other proper arts, as indeed they should’. The time
between Luther’s death in 1546 and the turn of the
seventeenth century saw a significant growth in music
education in Lutheran schools. By the second half of the
sixteenth century, music education for children from all
social backgrounds was firmly established in Reformation
Germany.
Because music had become so central in communicating
the Reformation message, the 1530s and 40s had seen the
deliberate fostering of music education and music-making
in Lutheran schools and parishes. Music was ‘essential to
schools’, Martin Luther believed, not only as a way of
learning about Scripture and doctrine, but more so as a
way of promoting reforms in Church and community.
In the second half of the sixteenth century, educators
therefore were often musicians who had been recruited
according to Luther’s own stated preference for musically
able candidates: ‘A schoolmaster has to be able to sing:
otherwise I shall not look at him’.
By the turn of the seventeenth century, schools and
church choirs had enthusiastically responded to Luther’s
challenge: the young were educated to teach their families
and friends in the new doctrine; teachers, cantors and
poets found ways of making the Word of God known
through their skills; organists and town pipers found ways
of accompanying singers in praising God and the success
of the Reformation. By the end of the first century of
the Reformation, the Word of God in the vernacular and
Luther’s doctrine were, indeed, ‘played on all organ pipes
and proclaimed by everything that makes a sound’, as
Luther had hoped. We are delighted to perpetuate this
Reformation tradition of music making at St Paul’s today.

Dean Andreas Loewe

New Music Dedicated to the Choir of St Paul’s Cathedral
At this year’s Christmas Carol Services, the Girls’ Voices and Lay Clerks will sing The Oxen by Bryan Kelly, which he
has dedicated to us. Here’s a snapshot of the piece’s opening (© 2013 Encore Publications):

Born in 1934, Bryan Kelly was a chorister at Worcester
College, Oxford, before studying at the Royal College of
Music (RCM) with Gordon Jacob and Herbert Howells.
He also had a period of study in France with Nadia
Boulanger, the renowned teacher of three generations
of internationally famous composers and musicians,
including Aaron Copland, Elliot Carter, Astor Piazzolla,
John Eliot Gardiner, Daniel Barenboim and Philip Glass.
Kelly was professor first at the Royal Scottish Academy of
Music and Drama, then at the RCM, before embarking
on a period of travel, teaching and conducting in Italy,
France, Egypt, and the USA. He now lives in Somerset,
England.
His compositional output includes works for choir,
orchestra, brass band, solo instruments, and instructive
works for educational institutions. Kelly is probably best
known in Australia for his Magnificat and Nunc dimittis
based on Latin-American Rhythms, which I recorded for
CD with the Choir of Christ Church South Yarra a few
years ago. At the time, I wrote to him:
Please accept this small gift from across the oceans by way
of thanking you for the Canticles in C, which revealed
to me as a small boy the trepidation and heartfelt joy
of both Mary and Simeon. They are quite unlike any
other setting, but wholly a part of the canon, and I enjoy
watching this joy register on the faces of both new and old
choristers every time I rehearse them.

The Canticles in C have been dismissed by some as
somewhat irreverent, but Kelly’s honesty in composition
(as elsewhere) and the emotions he illustrates have always
resonated loudly with me. I’ve since taught this service to
the Girls’ Voices, who have it as part of their repertoire,
and we look forward to singing The Oxen in the Carol
Service.

Philip Nicholls, Director of Music

Bequests to the
Music Foundation

Use your Donation Form to
Reserve Seats for Carols.

All bequests are added to the Foundation’s
endowment, a lasting legacy to support the work of the
Foundation. We recommend the following wording:
I give and bequeath ... to St Paul’s Cathedral Music
Foundation and I declare that the receipt of the Treasurer
or other proper office of the Cathedral shall be sufficient
discharge to my trustees.

Supporters of our Music Foundation are eligible for
advanced access to St Paul’s for our Christmas Eve Service
of Lessons and Carols at 6pm on Sunday 24 December.
Please indicate on the enclosed donation form whether
you would like a seat reserved for you and one guest.
Access on the day will be via the belfry (side) door from
4.45-5.15pm.

Help Replace our
Boys’ Choir Robes

CHRISTMAS

In addition to raising $100,000 by Christmas, a specific
fundraising project that has been identified is the
replacement of our Boys’ Choir robes. The choirboys
wear their robes up to five times a week, so over the years,
a certain amount of wear and tear is understandably
generated, and every 20 years or so, the robes need to
be replaced entirely. The total cost will be $18,000, or
around $500 a set. If this is a project you feel you could
contribute to, please do let us know.

at St Paul’s Cathedral

All are welcome to join us for these
Advent and Christmas services
Sunday 3 December
6pm Advent Carol Service
Sunday 17 December
3pm Christmas Carol Service
Sunday 24 December
8am Holy Communion
10am Sung Eucharist
3pm Children’s Christmas Service
6pm Christmas Carol Service
8pm 華語聖誕晚會
10pm First Eucharist of Christmas
11:45pm Midnight Mass
Monday 25 December
8am Holy Communion
10am Choral Eucharist
1.30pm 華語聖誕日聖餐祟拜
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